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This program aims to offer students a comprehensive introduction to contemporary
international responses to the visual arts, architecture, and literature. The course will
consider recent developments in the above major areas before turning to detailed
examination of their critical reception. The major distinctions and connections between
different forms of visual art and writing currently practiced internationally will also be
considered. These classes intend to demonstrate the observational techniques with
which to enable greater aesthetic understanding through the close examination of a
variety of artists’ works and writers’ texts. A broad range of examples — including some
of the most celebrated and controversial perspectives on Japan, ranging from Lafcadio
Hearn to Banana Yoshimoto, from Haruki Murakami to Takashi Murakami - will

encompass modernist and contemporary postmodernist works of art, fiction, drama, and



poetry, which will be selected to consider further techniques in close reading for content,
narrative, and academic meaning. The course also intends to help students hugely

expand their English vocabulary.
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Date Period Lecturer Field Topics
8/1 3-4 M.Kobayashi Politics Introduction of the Course
(Thu) 5-6 D.Taylor Literature
8/2 3-4 D.Taylor Literature
(Fri) 5-6 & 7-8 | D.Taylor Literature
8/3(Sat) Field Tripto Tokyo Architecture
8/5 3:4&5-6 | D.Taylor
Literature
(Mon)
8/6(Tue) | 3-4&5-6 | D-Taylor Literature
8/7 3:4&56 | Y.Hara Linguistics
(Wed)
8/8(Thu) | 3-4 Y.Hara Linguistics
5-6 A.Seo Sociology
8/9 (Fri) 1-2 A.Seo Sociology
3-4 M.Kobayashi Summarizing Lecture

1-2=9:00-10:30 3:4=10:40-12:10 5-6=13:20-14:50 7-8=15:00-16:30

Contents

1 August (Thu)

(1) -1 Introduction of the Course

(1)-2 An Introduction to Postmodern Aesthetics: Recent Trends, International
Perspectives

(2) ‘Less is More’: 20" Century Minimalism’s Influence on 21% Century Aesthetics

2 August (Fri)

(3) Tokyo Architecture (possible field trip option)

(4) From Frame to Vitrine, Modern Painting to Postmodern Installation: Contemporary
Visual Art

(5) Seminal Samuel: Beckett as Modernist and Postmodernist




3 August (Sat)

(6) Another Field trip to Tokyo Architecture (Tentative)

5 August (Mon)

(7) In Camera: Contemporary Cinematic Effects and Narrative
(8) Techniques for Critical Reception of Postmodernity

6 August (Tue)

(9) An Introduction to Developments in Contemporary Poetry
(10) From Hearn to Murakami: Literary Visions of Japan

7 August (Wed)

(11) Language in its Diversities and Universalities

(12) Language and Structure of Thoughts

8 August (Thus)

(13) Language as a Tool to Internalize Aesthetics in Mind
(14) Memory of Violence in Asian Feminist Art

9 August (Fri)

(15) Diaspora Feminism in Film

(16) Summarizing Lecture: Globalization of “the Beautiful”
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*Lectures by Yukie Hara

Language is the most familiar and daily tool for us to express thoughts and minds. There
are more than 6000 languages in the world, and you will be surprised that the
universality and commonality is found in its diversity. How do we encode and decode
our thoughts by means of language? Do diversities and similarities in languages affect
the nature of our thinking? Do language differences and commonalities challenge, or
contribute to, the globalization of aesthetics? In this class you are introduced to the
overview of linguistics and to opportunities to discuss how we could frame aesthetics in

terms of language.
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*Lectures by Akwi Seo

(14) Memory of Violence in Asian Feminist Art

Since 1980s Asian female artists have expressed in various ways their history of
colonization, resistance, and war. This session focuses on Asian feminist artworks,
examining their expression of women's experiences under oppression and violence.

(15) Diaspora in Feminist Film

Asian countries have gone through a history of colonization and war since the modern
era, which have generated vast amount of migrants to the West as well as other Asian
countries. This session focuses on films by Asian women artists in diaspora, examining

their criticism against nationalism and patriarchy.
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*Lectures by Makoto Kobayashi

The standard of “the beautiful” is always constituted by cross-cultural process, though it
does not seem to be so. This class will summarize the course and offer the students the

perspective to understand the global aesthetics.



Summer Seminar
1-9 August 2013

David John Taylor, Yukie Hara, Akwi Seo, and Makoto Kobayashi

Globalized Aesthetics: An Introduction to Cross-Cultural Developments in
Contemporary Art, Architecture, and Literature

Persons in Charge:

David John Taylor, Part-Time Lecturer, Tokyo University (Literature)
Yukie Hara, Associate Fellow, Ochanomizu University (Linguistics)
Akwi Seo, Affiliated Researcher, Ochanomizu University (Sociology)

Makoto Kobayashi, Professor, Ochanomizu University (Political Science)

Course Outline:

This program aims to offer students a comprehensive introduction to contemporary
international responses to the visual arts, architecture, and literature. The course will
consider recent developments in the above major areas before turning to detailed
examination of their critical reception. The major distinctions and connections between
different forms of visual art and writing currently practiced internationally will also be
considered. These classes intend to demonstrate the observational techniques with
which to enable greater aesthetic understanding through the close examination of a
variety of artists’ works and writers’ texts. A broad range of examples — including some
of the most celebrated and controversial perspectives on Japan, ranging from Lafcadio
Hearn to Banana Yoshimoto, from Haruki Murakami to Takashi Murakami - will
encompass modernist and contemporary postmodernist works of art, fiction, drama, and
poetry, which will be selected to consider further techniques in close reading for content,
narrative, and academic meaning. The course also intends to help students hugely

expand their English vocabulary.

Timetable

Date Period Lecturer Field Topics

8/1 3-4 M.Kobayashi Politics Introduction of the Course




(Thu) 56 D.Taylor Literature
8/2 34 D.Taylor Literature
(Fri) 5-6 & 7-8 | D.Taylor Literature
8/3(Sat) Field Tripto Tokyo Architecture
8/5 3:4&5-6 | D.Taylor
Literature
(Mon)
8/6(Tue) | 3-4&5-6 | D-Taylor Literature
8/7 3-4&56 | Y.Hara Linguistics
(Wed)
8/8(Thu) | 3-4 Y.Hara Linguistics
5-6 A.Seo Sociology
8/9 (Fri) 1-2 A.Seo Sociology
3-4 M.Kobayashi Summarizing Lecture
1-2=9:00-10:30 3-4=10:40-12:10 5-6=13:20-14:50 7-8=15:00-16:30
Contents

1 August (Thu)

(1) =1 Introduction of the Course

(1)-2 An Introduction to Postmodern Aesthetics: Recent Trends, International

Perspectives

(2) ‘Less is More’: 20" Century Minimalism’s Influence on 21% Century Aesthetics
2 August (Fr1)
(3) Tokyo Architecture (possible field trip option)

(4) From Frame to Vitrine, Modern Painting to Postmodern Installation: Contemporary
Visual Art
(5) Seminal Samuel: Beckett as Modernist and Postmodernist
3 August (Sat)
(6) Another Field trip to Tokyo Architecture (Tentative)
5 August (Mon)

(7) In Camera: Contemporary Cinematic Effects and Narrative

(8) Techniques for Critical Reception of Postmodernity
6 August (Tue)
(9) An Introduction to Developments in Contemporary Poetry

(10) From Hearn to Murakami: Literary Visions of Japan
7 August (Wed)




(11) Language in its Diversities and Universalities

(12) Language and Structure of Thoughts

8 August (Thus)

(13) Language as a Tool to Internalize Aesthetics in Mind
(14) Memory of Violence in Asian Feminist Art

9 August (Fri)

(15) Diaspora Feminism in Film

(16) Summarizing Lecture: Globalization of “the Beautiful”

Supplementary Descriptions

*Lectures by Yukie Hara

Language is the most familiar and daily tool for us to express thoughts and minds. There
are more than 6000 languages in the world, and you will be surprised that the
universality and commonality is found in its diversity. How do we encode and decode
our thoughts by means of language? Do diversities and similarities in languages affect
the nature of our thinking? Do language differences and commonalities challenge, or
contribute to, the globalization of aesthetics? In this class you are introduced to the
overview of linguistics and to opportunities to discuss how we could frame aesthetics in

terms of language.

*Lectures by Akwi Seo

(14) Memory of Violence in Asian Feminist Art

Since 1980s Asian female artists have expressed in various ways their history of
colonization, resistance, and war. This session focuses on Asian feminist artworks,
examining their expression of women's experiences under oppression and violence.

(15) Diaspora in Feminist Film

Asian countries have gone through a history of colonization and war since the modern
era, which have generated vast amount of migrants to the West as well as other Asian
countries. This session focuses on films by Asian women artists in diaspora, examining

their criticism against nationalism and patriarchy.

*Lectures by Makoto Kobayashi
The standard of “the beautiful” is always constituted by cross-cultural process, though it
does not seem to be so. This class will summarize the course and offer the students the

perspective to understand the global aesthetics.



